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Dates to Remember 

Friday, June 10, 6-9 pm, Craft Room--

Auditions for Retired Man Martha 

Saturday, June 11, 10-1 pm, Mt. View 

Room---Auditions for Retired Man Martha. 

Details inside 

Thursday, June 16, 7 pm, Mountain View 

Room—General Meeting followed by 

Readers Theater episode of The 

Honeymooners.  This is a hybrid meeting.  

The link will be emailed on Wed., June 15  

Thursday, July 21, 7 pm, Mt. View Room. 

General Meeting and activity 
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A Message from Our President 
 
 

Dear Friends,  
 

We've all heard the saying "You don't 
know until you try".  Well now is the time 
to test that notion. If not now, 
when?  HHLT is on the precipice of 
producing a unique musical, tailored to 
the HH community.  Our directors, Gene 
Schmiel and Paul White, are looking for 
a few good men and women to bring to 
life "Retired Man Martha".  
 

We aren't looking for the next Frankie 
Valli or Maria Callas!  You can sing 
along with pretaped music just like you 
do in the car, in the living room or at 
Karaoke Night. You don't know until you 
try! If not now, when?  

 

Please contact Gene Schmiel 
(geneofva@gmail.com) and reserve an 
audition spot now.  Gene is an 
experienced director and Paul is a truly 
great collaborator!  You'll enrich your 
mind, body and spirit!   
 

You don't know until you try.  If not now, 
when?  

 

Enjoy your summer and stay healthy!  
 

Sincerely,   
 

Val  
 

 

No Meeting in August –Summer Break 

Retired Man Martha 

Comes to Heritage Hunt 
 Auditions are 

underway for the 

HHLT Fall 2022 

production Retired 

Man Martha,   the 

winning play of 

Little Theater’s 

2018 Play Writing 

Contest. The playwright, Paul White of 

Brightview Way, submitted a very 

imaginative and creative musical comedy 

based on the fictional experiences of our 

own retired men’s golf team and their over 

the top efforts to win the league champion-

ship. Comedy, music, romance, and a bit of 

subterfuge will keep our audience on the 

edge of their seats!  The dates of the play are 

October 18, 19, and 20.  

 The directors are still eager for 

members, residents, and friends who are 

interested in our production to contact them. 

 If memorizing lines is a concern, 

remember there will be prompters.   The 

goal of our production is to have a good 

time. Remember the old tune, “Pack up all 

your cares and woes, here we go, here we 

go!” An adventure awaits! 

 Contact Gene Schmiel 

(geneofva@gmail.com) or Paul White 

(pmowlpaul@gail.com) for information 

about auditions.  
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May Meeting Wrap Up 

What fun we had at our May 

general meeting when our 

members in person and on 

Zoom had the chance to retell 

stories from their lives based on 

Story Starters posted around 

the room. 

Daring adventures, 

naughty behavior, skipping 

school, skydiving, consuming 

weird food, attending 

Woodstock, and many other 

topics were covered to the 

astonishment of all.   

 Thanks to Sally 

Peterson who organized and 

moderated the evening.  A great 

time was had by all. 

The June activity will be a Readers 

Theater episode of The 

Honeymooners.  Answers to the 

sitcom questions will be revealed after 

the meeting.  

 

 

Trivia from the Honeymooners 

and other early TV Series  

This month’s activity is another 

in our series of Readers Theaters 

recreating the much-loved scripts of 

early TV comedies. 

Can you remember these char-

acters from early days of TV?  

1. What was Ralph’s job? 

2. Who was Aunt Bee? 

3. In what show was Bud’s sister 

named Betty? 

4.  In what sitcom did See’s 

candy factory play a major 

part? 

5. What was the name of the red-

headed little boy in Make 

Room for Daddy? 

6. What was the name of the 

Beaver’s big brother in Leave 

It to Beaver? 

7. In what show did David and 

Ricky appear? 

8. In what show did one 

teenaged actress play two 

roles? 

9. Who did Jim Backus play in 

Gilligan’s Island? 

10. What unusual pet did Allan 

Young (who played Wilbur 

Post) own? 

 

 



 

 

 

 

 

 

 

Summer has barely begun, 

 but it’s not too early to be thinking  

about HHLT’s Annual Picnic. 

Look for information 

 in the July Play Time.  

 

Heritage Hunt Little Theater 

Hybrid General Meeting 

May 19, 2022 

7pm 

President’s Comments: Val welcomed members to 

the meeting. She thanked John Bisaga and Nick Ide 

from LSTV for supporting HHLT and our hybrid 

meeting. She also asked for approval from the 

membership to donate $1000 to LSTV to purchase a 

new sound computer program. The membership 

agreed. 

Vice-President’s Report: Andy reported that since 

there were no seniors interested in majoring in 

theater in college, that we approve a $500 camp 

scholarship for students in the Pied Piper Theater in 

Manassas. Membership agreed. 

Secretary’s Report: The minutes of the April 21, 

2022 meeting were approved as distributed. 

Treasurer’s Report: Val reported that we had 

$7226.91 in the bank as of end of April 2022. 

Membership: No report 

Activities: The Fall play “Retired Man Martha” was 

discussed and auditions will begin in June. May’s 

meeting will be a reading theater of “The 

Honeymooners”. If you are interested in taking part, 

please call Kathryn to volunteer. 

Communications: Kathryn asked for volunteers to 

submit articles for Playtime, 

At Large: No report 

The meeting was adjourned at 7:20 pm. 

Val then turned the meeting over to Sally for our 

“Have You Ever” program. 

Respectfully submitted, 

Joan Turner, Secretary 



 

Broadway Budgets 101: 

Breaking Down the Production 

Budget  

by Olivia Rubino-Finn  

 

Olivia Rubino-Finn writes a blog entitled 

NewMusicalTheater..  This entry appeared January 

22, 2016. It is very enlightening and illustrates what 

a big and risky business theater is. 

“Anyone with a passing interest in theatre 

will probably have thrown around terms like “big-

budget musical” at least once in their life, and 

anyone who’s borne witness to the staggering 

successes (few) and spectacular flops (many) on 

Broadway will wonder just how much money was 

made or lost in the process. From Hamilton to 

Honeymoon in Vegas, there’s no telling how the 

story will end—will you walk away with millions, 

or write off a colossal loss?—but there’s always one 

common denominator amidst the vicissitudes: these 

shows all got up and running thanks to a tried-and-

true financial template, more commonly known as a 

budget. 

It’s important to note that every show has 

two primary working budgets: a production budget 

and a weekly operating budget. A production 

budget encompasses everything needed to arrive at 

the first preview performance (usually from the 

stages of development, which can involve readings 

and labs, through the end of the rehearsal period), 

while a weekly operating budget covers the 

maintenance of the show on a week-by-week basis. 

Also typically included in this packet is a 

recoupment schedule budget, which tries to 

anticipate how long it will take for the show to 

recoup (i.e. pay back its initial capitalization) based 

on how well it sells—so if a show runs at 60% of 

gross sales potential every week, for example, it 

might recoup in 120 weeks, whereas 20 continuous 

weeks of selling out at 100% of gross potential 

might very well break even. 

A typical production budget for a Broadway 

musical will fall anywhere from $8-12 million, 

while a play might cost $3-6 million and a fairly 

lavish off-Broadway musical might capitalize at $2 

million. FX-heavy shows will fall higher on the 

spectrum (Spider-Man: Turn off the Dark reported a 

figure of $75 million), as will musicals with a large 

cast and many musicians; conversely, a two-hander 

play with a very sparse unit set will cost much less. 

(Remember, this is just to get the show underway 

and rehearsing.) 

In a typical production budget, you’re likely to 

see these categories, along with some sample line 

items and a ballpark cost for each category: 

• Scenery (materials, hardware, paint, labor, 

automation, rentals, hauling): $600,000 

• Costumes (fabric, shoes, hair, wigs, rentals, 

jewelry, hats, accessories): $300,000 

• Lighting (electric prep, color/gel, practicals): 

$150,000 

• Sound (prep, permissions, music): $250,000 

• Music (instruments, rentals, copying): 

$350,000 

• Creative fees (director, choreographer, 

scenic designer, costume designer, lighting 

designer, sound designer, hair designer, 

music supervisor, music director, vocal 

arranger, casting director, dialect coach): 

$700,000 

• Artistic salaries (actors, stage management, 

rehearsal musicians, music prep, 

orchestrations, benefits, union 

health/welfare dues, pensions, per diems): 

$2,000,000 

• Management salaries (general manager, 

company managers, child wrangler): 

$350,000 

• Production salaries (stage crew, wardrobe 

crew, production assistants, benefits, payroll 

taxes): $250,000 

• Rehearsal expenses (audition space, 

rehearsal space, script copies): $300,000 



• Advertising (print, TV, radio, outdoor, front-

of-house, direct mail, internet, graphic 

design, group sales): $150,000 

• Publicity (press agent, photographer, 

opening night party): $300,000 

• Administrative (producer fee, general 

manager fee, legal services, accounting 

services, payroll services, insurance, 

transportation, box office): $1,000,000 

• Advances (playwright, composer, lyricist, 

director, choreographer, set designer, 

costume designer, lighting designer): 

$1,500,000 

• Bonds & deposits (to unions like Actors’ 

Equity, Local 1 [stagehands’], Local 764 

[wardrobe], Local 802 [musicians], and 

ATPAM [managers and press agents]): 

$700,000 

• Reserve (anywhere from 10-15% of the total 

production budget that will be not spent; 

reserved as a safeguard against weekly 

losses after the show opens): $1,000,000 

These estimates give us a show that capitalizes 

somewhere around $10 million, which—like I 

mentioned earlier—is a pretty ordinary figure for 

Broadway production budgets. To pay back this 

initial capitalization to investors, the managers of 

the show will try to keep the weekly running costs 

as low as possible while maximizing ticket sales, a 

tricky bit of calibration that fails far more often than 

it succeeds.”  

 

 


