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Dates to Remember 

Thursday, September 10, 

Drama After Dark, 7:30 pm at 

Schmiels’- 6940 Sunday Silence 

Ct.  More details inside 

Thursday, September 17, 

Annual Picnic, Fauquier 

Community Park, Route 15 

Marshall VA.  More details 

inside. 

No meetings in Sept., Oct., Nov., 

Dec.  Clubhouse is closed until 

January 2021. 

HHLT Holiday Show—December 

16 (on HHTV). More details 

inside  
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Pres Sez: 

September promises to be a 

busy month, with a “Drama after 

Dark” and our annual picnic.  

And the opportunity to 

participate in the Holiday show 

looks very promising. 

So please step up and 

volunteer!! 

 

 

 



Picnic News from Sally 

 HHLT is happy to be able to 

hold our annual picnic this year, 

though under restricted 

conditions.  We plan to meet on 

Thursday, September 17, from 4 

to 8 pm at Northern Fauquier 

Community Park on Rte. 55  

near Marshall VA. You will find a 

map on the last page of the Play 

Time. We ask that all attendees 

bring their own food and 

beverages, chairs and masks.  

HHLT will provide individually 

wrapped goodies.  There is a 

limit to the number of people 

who can come so please let 

Sally know as soon as possible if 

you plan to attend at 

scp211@aol.com or 2703-369-

3492. 

Hope to see you there!   

 

               

Drama After Dark 

 Drama After Dark, HHLT’s 

play reading activity, will meet 

once again on Sept. 10, at 7:30 

pm at the Schmiel’s, 6940 

Sunday Silence Ct. This month 

we will be reading James 

Buchan’s mystery thrillerThe 39 

Steps. The book was made into 

a movie by Alfred Hitchcock and 

has been 

produced as a 

play many 

times. Originally 

written as a 

four- actor play, 

there are many 

characters so 

everyone will 

have the chance 

to play the leads 

as well as minor characters. 

 As usual we will sit indoors 

in a safely spaced seating 

arrangement.  Please let 

Kathryn know if you are able to 

attend at geneofva@gmail.com 

or 703-743-1305. 
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ANNUAL 

HOLIDAY SHOW 

SEEKS 

PERFORMERS 

 Despite the 

covid pandemic and all the attending 

complications, Dave Anderson plans to 

go ahead with the HH Annual Holiday 

Show albeit with considerable 

modifications. He plans to assemble a 

collection of performances by Heritage 

Hunt residents and groups as in the 

past which will be recorded and 

broadcast on HHTV on December 16. 

The program will also be recorded on 

YouTube to be shown in care facilities 

in the area. 

 Dave has asked Little Theater to 

participate with a couple of skits, 

monologues and/or other per-

formances.  These do not need to be 

memorized. The deadline for the 

segments to be completed is mid-

November. LSTV has offered to assist 

with the recording.  This is a great 

opportunity to encourage and enliven 

our community this holiday season.  

 Please contact Kathryn 

(geneofva@gmail.com or 1305) if you 

are interested in participating or 

heading up this very worthwhile effort.  

 

 

The Story of Show Boat 

 Continuing in the series on 

Broadway musicals that broke ground 

in terms of content, format, and/or 

message, this 

month’s article is 

about Show Boat, 

the first of the 

“book musicals.”  

 Show Boat   

established the 

template for the 

standard book musical, though it didn’t 

mark the start of the Golden Age of 

musicals. After Jerome Kern and 

Oscar Hammerstein’s Show Boat there 

was no major push to create more book 

musicals as there would be later with 

Oklahoma! 

It was first and foremost the subject 

matter of Show Boat that was 

responsible for the outcome. By 

choosing to adapt a work of literature 

to the stage and turn it into a musical, 

Hammerstein 

and Kern had 

basically 

committed to 

creating a 

musical with 

a strong plot, 

realistic 

characters and important themes. 

There was no other reason to choose a 

literary work such as Edna Ferber’s 

winding and long novel. Show Boat 
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was a serious novel that dealt with 

large issues. 

Of course Kern and Hammerstein 

knew what they were doing when they 

decided to base a musical on the 

sprawling novel. At least, they 

understood that they were attempting 

to raise the bar when it came to 

utilizing musical theatre to create a 

serious work of art. Show Boat would 

include elements from the minstrel 

show, vaudeville and burlesque, but it 

in no way fit into any of those genres. 

It was in a genre of its own- the book 

musical. 

Character, Situation & Motivation 

In the musical Show Boat, 

Hammerstein created characters that 

seemed to be real in terms of where 

they came from, what they wanted and 

how they behaved. The writer put them 

in real situations. Because each 

character wanted something (had 

motivation for their actions), they 

reacted in a relatively realistic manner. 

The characters were overall complex. 

Add to that Kerns ability to write 

music that helped to express each 

character’s emotional state and 

Hammerstein’s focus on writing lyrics, 

poetic verses, rather than just words, 

and you’ve got the essential elements 

to create a story of depth. 

As an example, Magnolia wants to be 

actress and when she’s given the 

chance to pursue her ambition on the 

Show Boat two major things occur. 

First, she discovers she’s good at 

entertaining and second she falls in 

love with her new leading man, 

Gaylord Ravenal. Along with being 

handsome and charming, Ravenal has 

a gambling problem that he cannot 

control. That leads to her giving up her 

first love, the stage, and marrying her 

second, Gaylord. They move to 

Chicago where they enjoy good times 

and where they must also endure 

disappointment and fiscal failure. 

Although Magnolia is totally devoted 

to Gaylord, she also feels the terrible 

strain of his gambling. When he 

abandons her and their baby, she 

decides to give acting another try. This 

is not out of a love for the stage, but 

rather it’s out of love for her daughter 

whom she must now support on her 

own. 

Magnolia and Ravenal’s marriage is a 

complicated one and much like 

marriage in real life, it involves 

negotiation, disappointment, and the 

ability to weather transitions as well as 

kindnesses, commitment and pure 

love. Their relationship is mirrored by 

four other relationships- Captain Andy 

and Parthy Ann, Julie and Steve, Joe 

and Queenie and Frank and Ellie. By 

utilizing five different love 

relationships and interconnecting them 

in many ways, Hammerstein created a 

highly complex, realistic and refined 

book. 



Story & Soul Expressed through Music 

& Lyrics 

Kern, like his partner Hammerstein, was 

interested in creating a musical where each 

element was equally important when it came 

to moving the plot forward and offering 

audiences a musical that was as 

dramaturgically sound as a well written 

drama by Eugene O’Neill. Thus, Kern went 

about composing music that revealed 

character, had a dramatic progression, and 

was appropriate in style, tone and overall 

form. His music also ably allowed 

performers to expose deep, important 

aspects of their characters. 

As an example, “Ol’ Man River” reveals the 

pain and sorrow in Joe through its 

progression, reflecting the nature of Joe’s 

life, which includes liberal amounts of 

injustice and sadness and times when he has 

a semblance of hope that allows him to 

continue despite the fact that he is often 

overburdened by society and the rules it has 

created to keep him down. The music flows, 

sometimes quickly and other times slowly, 

like the river itself. 

Hammerstein’s lyrics were also able to 

capture story, propelling it forward, while 

also revealing the inner essence of a 

character. As an example, the lyrics of “Ol’ 

Man River” create an overall picture of life 

on the Mississippi while giving insights into 

what Joe must endure on a daily basis. They 

also show how Joe is torn between 

continuing on and simply giving up 

completely. 

Joe sings: 

“Ah, gits weary 

An’ sick of tryin’ 

Ah’m tired of livin’ 

An’ skeered of dyin’, 

But ol’ man river, 

He jes’keeps rollin’ along” 

The other very important thing that occurs in 

the song “Ol’ Man River” is the character 

Joe creates the river metaphor that winds its 

way throughout the play. That metaphor 

represents the highs and lows, tempestuous 

times and calm periods and ongoing struggle 

that define life for everyone on the 

Mississippi. 

By Paul Mroczka 

Broadway Show History 

 


