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PREZ SEZ 

Greetings from Isolation!   

Please read my letter below about our 

commitment to continue the great 

work of HHLT as we overcome 

temporary obstacles.  And for those in 

“Old Time Radio,” I expect you to 

have all your lines memorized by the 

time we begin rehearsals again!! 

 



 

 

 

 

         Greetings Little Theater Members: 

 What a long time it has been since we 

were last able to get together!  Our 

February Sing-Along was so much fun and 

so successful in bringing long time members 

and newcomers to a very enjoyable 17th 

birthday celebration.  Who knew what was 

to come?  It has been 3 months since then 

with no meetings and no Spring Production.  

But as the saying goes, “the show must go 

on,” and HHLT will do so. 

 Though as yet we do not know when 

the Clubhouse will open or when we can 

hold meetings, rehearsals, and stage plays, 

we are hoping to begin some remote 

dramatic activities that can provide creative 

outlets in a safe manner.  We are asking for 

any ideas that you may have in addition to 

the following ideas.   You are welcome to 

contact Sally Peterson (scp211@aol.com) 

with your ideas.  Here are some 

possibilities: 

1.  Zoom conversations centered 

around a play or movie (viewed at 

home on TV or YouTube); 

2. Dramatic readings: monologs, 

dialogs, or short one act plays with 2 

or 3 characters; 

3. Original poems, monologues, 

sketches, or skits to be performed 

online or at future meetings; 

4. Several summer backyard gatherings 

of 6 or fewer, observing safety 

protocols (bring your own chair and 

beverage); 

 Regarding the remainder of the year, 

we hope very much to hold a general 

meeting in June and have our annual picnic 

in September.  If the Clubhouse opens in 

time to restart rehearsals in September, we 

will present Old Time Radio on October 20, 

21, and 22.   

 Also, the board had approved 

production of the playwriting contest 

winner, Retired Man Martha, for 

production in Fall 2020.  Per agreement of 

playwright Paul White, it will be pushed to 

Fall 2021.  Which means that we will be 

looking for a play proposal for Spring 2021! 

In sum, the future remains bright and, like 

you, I am greatly anticipating getting back 

on the stage! 

 Please know that we wish the best of 

health to all our members.  We miss you 

and we hope everyone stays safe.   

                                               Gene Schmiel 

   

  

 

   

mailto:scp211@aol.com


The 

History 

of Stage 

Makeup 
By James 

Bennett 

 

Val Bowman 

found this 

article on the Internet and forwarded it. It is a 

fascinating history of the development of makeup 

techniques and discoveries over the past 200 years. I 

will reprint it in serial form over the next few months.  

The complete bibliography will appear after the last 

installment. 

Greasepaint 

By the 1840s, most theatre stages in the western 

world had adopted gas lighting in preference to 

candles or oil lamps. Gaslight was brighter, made 

the stage more visible and could be dimmed with 

taps through a gas table. However, the brighter 

gaslight was not without its problems; it showed up 

shoddy costumes, sets, and theatre interiors, and 

made many existing stage techniques unusable. 

Actors were also flooded with light which some 

players considered very unsatisfactory. 

Our modern stage system, however, is opposed to 

the exhibition of facial expression. There is such a 

flood of light, and the face is so bathed in 

effulgence, from above and below, that there is little 

relief. There are no shadows. The eye is distracted 

by the general garishness. As it is said, “you cannot 

see the wood for the trees,” so here you cannot see 

the face for the light. Now, under the old 

dispensation, there was a better system: the light 

was furnished by four [candle] chandeliers, which 

hung over the actors’ faces; the rest of the stage was 

in comparative shadow mystery, and the figures and 

faces stood out with a sort of brilliancy. Thus it will 

be seen how the eye was concentrated on the central 

objects, because it had nothing else to attract or 

distract it. 

(Fitzgerald, 1892, pp. 32-33) 

As brighter lighting became more and more 

common, actors were forced to change the way they 

dressed, acted and used make-up. The old powder 

make-up did not cope well with the new lighting 

conditions – which washed colour from the face – 

but there was no viable alternative until commercial 

greasepaint became available in the 1870s. Some 

actors stayed with powder after greasepaint was 

introduced but by the 1890s – when major theatres 

had installed even brighter electrical lighting – 

greasepaint had become an essential component of 

an actor’s toolkit. 

Grease-paint 

The use of greasy substances in western theatrical 

make-up goes back to at least the eighteenth century 

when W. R. Chetwood (1749) described the use of 

ivory-black mixed into grease for blackening the 

face. It was removed with fresh butter. ‘The Oxford 

Companion to the Theatre’ suggests that when gas 

lighting was introduced, a number of actors mixed 

powered mineral pigments with some form of 

grease to produce a grease-based make-up. For 

example, Fitzgerald (1901) describes how the actor 

Herman Vezin [1829-1910] “mixed a lot of colour 

with melted tallow in Philadelphia in 1857”. 

William (‘Willy’) Clarkson [1861-1934] – an 

infamous London wigmaker – also suggested that 

Vezin was “if not the first, [then] one of the first to 

make up with grease” on the London stage. 

However, it was 

Ludwig Leichner who 

first commercialised 

the idea. 

Ludwig 

Leichner 

Leichner was an 

opera singer and a 

student of chemistry 

so was in an ideal situation to advance the cause of 

stage make-up. After developing a viable product, 

he established a commercial powder and make-up 

business in Berlin in 1873 and, within a short time, 

was selling his products internationally. 



The ‘grease paint’ Leichner developed had a greater 

covering power and intensity of colour than the old 

powder make-up and gave actors more control over 

how it was applied. Skin tones, shadows and 

highlights were easier to create so, when correctly 

applied, greasepaint enabled actors’ faces to look 

more natural and be more expressive in the brighter 

light; in short, they looked more lifelike. The make-

up was also largely unaffected by the perspiration 

generated under the hotter lights. 

The old method of making up was not by any means 

so effective as the preparation of the present day—

the face being treated to a coating of violet powder, 

the hare’s foot and rouge were called in to throw up 

the complexion, the chin and cheek bones being 

very liberally treated to colour. It will be seen at 

once that this method needed reformation, for it is 

impossible to give the whole of the face a natural 

hue with violet powder, and though carmine was 

employed to heighten effects, the face must have 

had a patchy appearance. 

Another difficulty, and a very serious one, was the 

perspiration of the flesh becoming, after a little 

exertion, palpable through the make-up. This 

frequently resulted in one colour running into 

another, hence a most ludicrous expression. It is 

almost (even now) impossible to effectually patch 

up a make-up after it has been once laid on the face, 

and the old method necessitates the actor making up 

afresh after he has strutted and fretted through a few 

scenes. 

(Harrison, 1882, pp. 24-25) 

Leichner’s greasepaint came in a range of colours 

numbered for easy reference, starting with No. 1 as 

the lightest, a scheme also followed by later 

manufacturers. The sticks came in two sizes; longer, 

thicker forms to tint the skin and shorter thinner 

ones (known as liners) that were used for age lines, 

veins, eyebrows and other features 

 

 

 

 

 

Theater Experiences During 

the Pandemic 

Many local theaters are offering 

theater and drama experiences 

online during the shutdown.  Here 

are a few that might be of interest. 

1.Signature Theater in Arlington is offering live 

online chats with resident artists on Tuesday 

evenings at 8 pm.  Subjects coming up are How 

to Write a Musical and Conversations with the 

cast of Chorus Line.  Goggle 

www.sigtheatre.org and go to the home page.  

Earlier chats are available for viewing. 

2.Arena Stage on the waterfront in D.C. is 

offering virtual gifts of art in the form of 

performances by Arena Stage performers.  

See Overview on the website at 

www.arenastage.org  for details. 

3.Folger Shakespeare Theater is offering a 

free online presentation of their 2008 

production of Macbeth through July 1, 2020. 

Also included are 8 special features about the 

play and production.  Check it out at 

www.folger.edu. 

4.Wooly Mammoth Theater has commissioned 

dozens of short plays to ignite imagination and 

joy during this time of isolation. All plays are 

original, (mostly) family-friendly, and ready to 

be downloaded and enjoyed by YOU. Check it 

out at www.woollymammoth.net/events/ play-

at-home. 

5. Round House Theatre is bringing together 

DC-area playwrights, actors, and designers 

for Homebound, an original webseries that 

explores life under Stay-at-Home orders in the 

Nation’s Capital. These ten-minute episodes 

will air over ten weeks between April 27 and 

June 29. Homebound will star Round House 

Theatre resident artists Craig Wallace and 

Maboud Ebrahimzadeh, plus seven local artists 

who lost work with Round House as a result of 

the cancellation of the theatre's spring 

shows. Round House Theatre has paired those 

artists with ten of DC’s leading playwrights, 

each of whom will pick up on the prompts 

offered in the previous writer’s episode, 

http://www.sigtheatre.org/
http://www.arenastage.org/
http://www.folger.edu/
http://www.woollymammoth.net/events/


writing a story that the actors can film 

themselves at home. Homebound  premieres 

on April 27, 2020. New episodes will be posted 

on the Round House YouTube page every 

Monday through June 29, 2020. All episodes 

will be archived on this page as well!  

*********************************** 
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THEATER  NEWS 

 
 

 

 

Jesus Christ Superstar - The 1970’s rock opera 

with music by Andrew Lloyd Webber and Tim Rice 

is based on the Gospel’s last week of Jesus’s life. 

FCT's production will be directed by Matt Moore 

and produced by Mary Beth Balint. Fauquier 

Community 

 

 

Fauquier Community Theatre (FCT) shows 

will go on, it is just a matter of when. 

Rehearsals are continuing virtually online for 

upcoming musicals. Safety is the priority and 

following all the rules set by the State of 

Virginia and Fauquier County. When things 

reopen, FCT will be relaunching the theatre 

season 

 

 

 

  

 

Fauquier Community Theatre 

to Reschedule Jesus Christ 

Superstar 
 

 

 

 

 

Theatre's production of Jesus Christ 

Superstar sponsored by Brookside Neighbors 

will be rescheduled. The musical was to 

begin on May 1 and will be performed at a 

later date, no earlier than late September. 

Current ticket holders will have the automatic 

option of exchanging their tickets to a future 

performance of Jesus Christ Superstar with 

priority seating choices or for any other FCT 

show. Rehearsals for Jesus Christ Superstar 

continue to be held virtually. 

 

 

 

 

 

 

 

 

https://www.youtube.com/user/RoundHouseTheatre/featured


Live Screen 

Plays 

 

 

This notice was sent by Tina Mullins:  Interesting  

idea!  Thank you, Tina.  

Playscripts is proud to bring you the Playscripts 

LiveScreen Theatre Collection - brand new titles 

written specifically to be performed in a virtual 

setting. With many schools and theatre groups 

unable to produce work in traditional theater 

spaces, Playscripts commissioned a group of 

authors to create new works that can be 

rehearsed and produced in a virtual theater 

space. Each script contains a how-to guide with 

tricks and tips that we have learned, but we 

expect to learn a great deal more from the 

teachers, directors, students, and actors who 

embark on this new journey with us. Check out 

some of the titles at 

www.playscripts.com/livescreen-theatre. 

 

____________________________ 

 

 

 

Most Popular 

Movie Quotes: 

Have You Seen 

These 

Classics? 

 

American Film Institute took a poll to 

discover the 100 best movie quotes. 

Chronologically, the ballot spans from 1927, 

with the first full-length sound film, THE 

JAZZ SINGER: “Wait a minute, wait a 

minute. You ain’t heard nothin’ yet!” to 2002 

and “My precious” from THE LORD OF 

THE RINGS: THE TWO TOWERS. 

CASABLANCA has seven quotes in AFI’s 

ballot, making it the most represented film. 

THE WIZARD OF OZ is the second most 

represented film with six quotes. 

Humphrey Bogart has 10 quotes on the ballot, 

the most represented male actor. Al Pacino 

and the Marx Brothers follow with six quotes 

each and Tom Hanks, Robert De Niro, James 

Stewart, Woody Allen and Jack Nicholson 

are all represented with five quotes each. 

Funnymen Peter Sellers and Mike Myers each 

have four quotes represented. 

Bette Davis, Greta Garbo, Judy Garland and 

Vivien Leigh each have four memorable 

movie quotes on the ballot. 

Billy Wilder is the top represented writer with 

13 quotes, some co-written with I.A.L. 

Diamond, Charles Brackett and Raymond 

Chandler. Frances Ford Coppola has nine 

quotes represented, with seven coming from 

THE GODFATHER Trilogy. Mario Puzo, 

Coppola’s collaborator on THE 

GODFATHER trilogy, has a total of eight 

quotes. Julius J. Epstein, Philip G. Epstein 

and Howard Koch each have seven quotes 

(all from CASABLANCA), followed by 

Woody Allen with six and Cameron Crowe, 

William Goldman and Stanley Kubrick with 

five quotes each. 

1939 is the most represented year with 19 

movie quotes. 1942 has 17 quotes and 1980 

has 12. 

Go to www.afi.com/afis-100-years-100-

movie-quotes/ to see the quotes. 

Above article is reprinted from American 

Film Institute website. 
 

 
 

 

http://www.afi.com/afis-100-years-100-movie-quotes/
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