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A cast without a crew is just a bunch of
people standing in the dark saying their
lines. —Anonymous

Afraid of the Dark
Afraid of the Dark Rolls Along

by Alan Mager, Director

We have now passed the half-way mark in our re-
hearsal schedule for Afraid of the Dark. The cast is work-
ing very hard and I am extremely pleased with the
progress we have made in making this show a reality. The
actors are now “off book,” and it’s a wonderful experi-
ence for me (and I hope for them) to see their characters
emerging now that their noses are no longer buried in
their scripts. The actors’ talents really begin to shine as
they finally begin to see what is going on around them
and react to what the other actors are doing and saying.

There are a lot more lines in Afraid of the Dark than in
any play HHLT has done before. Many of us remember
how easy it was to learn lines in our youth, but now that
we’re in the “active adult” age group, this task seems to
be more difficult—I know it is for me. The cast has risen to
the challenge, though, and I’m impressed with how well
they’re handling their lines. By the time the production
goes on, they’ll be perfect—or so close to it that only the
stage manager will know if a line has been missed.

The enthusiasm and hard work of the many behind-
the-scenes volunteers is propelling this production to
what I know will be a very successful conclusion. The
show truly couldn’t go on without them.

The set is nearing completion and is amazingly
close to my original vision (even better, I think) thanks to
the creative abilities of Lloyd King and Dave Milbradt. I
can’t wait to see it in place on the stage.

New high-tech stage lights have been installed in
the ballroom, and our lighting technician, Obie Dugan, is

INSIDE
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Back to School
by Helen Esposito

I so enjoyed the
Acting I class at
NOVA in Manassas
that I enrolled in
Acting II. I was
puzzled when I read
the catalog be-
cause the professor
(the same one
Sandy Mills and I

had for Acting I) was teaching both
Acting II and Theater Workshop on the
same days and at the same times. It
turns out that Acting II is for those who
want to act and Theater Workshop is for
those interested in the technical side
(directing, costuming, set designing,
etc.). As a class we are putting on a
production at the Manassas campus.
The professor has selected Dracula by
John Mattera, based on the novel by
Bram Stoker.

Since it is a college course there
are academic requirements, including
a typed, three page character analysis.
Although each student enrolled in Act-
ing II gets a part in the production, we
were still required to perform an “audi-
tion monologue.” Also the directors
(the professor and two students) held
“cold reading auditions.”

The first eleven classes covered
either acting or production topics so
attendance was not mandatory at
each class. I opted to attend the pro-
duction classes. I have never been on
the planning end of a production so
Ifound these classes very interesting.
For instance, the discussion of where on
stage to place the door and window
lasted 30 minutes. There was also a
lengthy discussion on the time period
and location. The directors have de-
cided that the setting will be London,
but no accents will be required
(whew!), and the time will be undeter-
mined (I’m curious to see how the

scenery and costume students handle
this.). The stage at NOVA’s Colgan The-
atre is smaller than ours here at HH, espe-
cially in width. The “flats” are black cloth
curtains with about two feet of space in
which to stand between the curtains and
the wall. There is really only one way off the
stage which leads into a crowded storage
room. I am curious to find out how 12 actors
will be making entrances and exits and
costume changes in this restricted space.

I am very excited to have been cast
in the role of the mother of the hero-
ine—the beautiful young lady with
whom Dracula falls in love. So yours
truly will be taking her first steps on a
stage outside of Heritage Hunt on De-
cember 9 and 10. At our November
general meeting I’ll share ticket info to
anyone interested in coming to the
production.

TICKETS—
TICKETS—
TICKETS!

by Denny Cumber

Show time is
approaching
rapidly for Afraid

of the Dark but we still have great seats
available for each of the evenings.  Fall
is a busy time at Heritage Hunt (when
isn’t it busy here?) so chat with your
neighbors and friends to let them know
about our fun mystery farce produc-
tion.  What a great way to celebrate
the cool evening sharing food and fun
with your neighbors and our new resi-
dents.  Cash bar starts at 6:00 PM and
the doors will open at 6:45 with dinner
served at 7:00 and the play to follow.
The info is on Channel 3 but FYI, call
Denny Cumber for tickets at x1452.
And for the cast and crew, break a leg!
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Using an Accent on Stage
by MJ Brickach

It’s easier than you
might think to use an
accent for your role. You

only have to work with a
few words. Also, it can

make a very small role
seem very important if done

correctly. A good example is
Nanette Ross as Rosita in Trouble At the
Tropicabana. She had very few lines but
when she delivered them, all eyes (and
ears) were upon her. With her excellent
“Cuban” dialect, she ruled the stage.

One way to sound like an American
southerner or a hillbilly or country bumpkin
is to turn one-syllable words into two syl-
lables: ma gla.es instead of my glass; ah
ha.ev instead of I have. Notice also the
long /i/ sounds like /ah/. You can also use
this example to sound like an upper-class
or snobby or ultra sophisticated American
character by saying my gloss instead of
my glass and I hohv instead of I have. Here
the sound of /a/ has moved farther back
in the throat.

A British accent duplicates all the
basics of the upper class American. Use
your most even tones of voice and pitch,
well- modulated, with crisp pronuncia-
tion of all consonants: Prime Minister
Blair’s laytest speeech to Parliament on
Operaation EErocki Freetdom will bee
ree-broadcast this eeevening at hof
pohst tenn on the BeeBeeSee.

For a lower-class British accent (like
a cockney), pronounce the long /a/ as
if it were long /i/ as in me mite instead
of my mate and me nime instead of my
name. Notice that long /i/ is pronounced
like a long /e/. The one to remember is
Eliza Doolittle: The rhine in Spine grows
minely on the pline.

An easy way to sound Irish is to change
the sound of /ar/ as in the words far, car,
hard, etc. to more like the sound of /air/:
it’s not too fair from here; ye ov a nice
cair; life’s a haird journey. Gentlemen

only are served at the bair. Various
other Irish sounds were covered in the
Sept. 17th presentation for Readers’
Theater. ”Trilling” was also covered. Do
you know how to trill?

A few printed copies of that presenta-
tion (with phonetic spellings) are still avail-
able from Bets Knepley. The content was
deliberately minimal and simplified. For a
lengthy and more detailed approach to
learning how to use accents for the stage,
various books, tapes, and DVD’s are avail-
able through online browsing and re-
search.

Income was $25 from
new member dues.  Expenses were:
AOTD Production— $561.36; RTW—
$28.66; Website Name Renewal fee—
$15. Checkbook balance is $2,887.06.

Treasurer’s Report
by  Helen Esposito, Treasurer

Highlights of the September
Minutes

by Joan DeBell, Secretary

Membership total is now at 72.
Joyce Mancini announced details
of the “Bite & Site Night.”

There were discussions on:
1)  Should the cast & crew be

permitted to pre-purchase more
than two tickets. Board to discuss it
and present its recommendations
at next meeting.

2)  Should we have matinee
performances? Tabled until next
meeting.

3)  Why an outside group was
hired to perform a mystery show?
Murray Schooner will discuss this
with the F & B Committee and re-
port back.

4)  New spotlights are to be
installed and ready for the Novem-
ber production. Also it is now pos-
sible to video all productions.
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RTW Update
by Bets Knepley. RTW Coordinator

Our primary goal is to provide our
members with a stress free opportunity to
perform without worrying about memoriza-
tion, makeup, props, scenery, etc. We
continue to hear & critique monologues
and skits presented by members and will
continue to present lectures concerning
the use of the voice. On October 15th, we
discovered  “what color” our voices are. In
November and December, we’ll discuss
the voice’s Five Ps: Pitch, Pace, Pause,
Power & Passion.

Also, an introduction to our proposed
May 2006 production will be presented on
November 5 with the read-thrus of the play
on November 19th and December 3.

learning how to use all their capabilities
to enhance our production. Our
makeup consultant, Sandy Iasiello, has a
lot of prior experience and is going to bring
a new dimension to our production in this
area. Sandy, Obie and costume consultant
Pat Dews are working closely together to
make Afraid of the Dark a visually exciting
show.

We also have some new micro-
phones, and our sound technician, Dave
Milbradt, is trying them out in a HHLT pro-
duction for the first time. My initial impres-
sion is that they will provide more reliable
and realistic voice amplification for our
actors than we’ve had in the past.

Denny Cumber, Elena Portoles and
their assistants did a fantastic  job with our
ticket sales last week. We’re nearly at our
target for the total number of tickets sold,
and sales are continuing at a good pace.
I’m hopeful that we’ll be close to sell-out
numbers by the time the show goes on. The
appetizing menu that Treva Whyte and Dot
Schueteze have arranged should make all
our patrons happy.

Bets Knepley is continuing with a
publicity campaign that keeps us in the
public eye and has resulted in our com-
peting very successfully with the many
other activities that are vying for the
Heritage Hunt residents’ entertainment
dollars.  Our photographer, Ed Knepley, is
adding eye-catching photos to the pub-
licity effort as well as creating a photo-
graphic record of the play that will pre-
serve cherished memories for all who are
involved in the show.

Finally, but certainly not least, I want
to express my deep appreciation for all the
hard work done by stage manager Sandy
Mills and producer Bets Knepley. I’d truly
be lost with out the support of these two
dedicated HHLT veterans. Their energy,
creativity, endless support—and some-
times, even nagging—has kept me on an
even keel, and the production moving
constantly ahead.

General Meetings
Fourth Thursday at 7 PM in the Craft Room

November Production Dates
November 1, 2, 3 & 4

Readers Theater Workshop
1st & 3rd Sat at 10 AM in the Craft Room

Nov 5:  Introduction to May 06 Play
Nov 19:  Readthru of May 06 Play
Dec 3:  Readthru of May 06 Play

Dates to Remember

WANTED
People to train as
stage managers.

REQUIREMENTS
Attention to detail; tact & diplomacy;

ability to attend every rehearsal; physically
able to move furniture, props

EXCELLENT OPPORTUNITY TO LEARN
THE BUSINESS OF THEATER FROM THE

WINGS TO CENTER STAGE

CALL SANDY MILLS – 5175

—pg 4—

Continued from page 1



Who
has
the

fastest
draw?

Director
Alan Mager
with his cast

& crew of
Afraid of
the Dark

Left:
The

Honey-
mooners

Right:
Calling
out the
militia

AOTD
Rehearsal

Photos
by Ed Knepley
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Above Left:  The
“Badies” and the

“Goodies”

Above Right:  Mata Hari
peddles her secrets!

Right:  Three Loonies—
Queen Elizabeth,

General Lee &
Admiral Gridley

The Hero
to the

rescue!
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