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Afraid of the Dark
to Brighten the

Heritage Hunt Stage
by Alan Mager

I am very excited to have
been chosen to direct the HHLT
fall production of Afraid of the
Dark by James Reach. This play
is a mystery farce in three acts
and will be the first play we have
done that doesn’t have musical
numbers in it. I thought it was
about time we tried something
different, and I was very pleased
with the reaction this concept re-
ceived from our members at the
April general meeting.

Afraid of the Dark takes
place entirely in the living room
of Stone Mansion where
Chauncey and Lillums Stone ar-
rive one June night to begin their
honeymoon. The mansion has
been lent to them by Chauncey’s
Aunt Alberta, and is supposed to
be unoccupied. Upon arriving at
the mansion, Chauncey makes a
confession to Lillums: He owns up
to the fact that ever since his
childhood, he has been afraid of
the dark and has never been
able to overcome his phobia.
Just as he has unburdened him-
self, the lights go out and they
are plunged into darkness!

When the lights go on again,
the astounded couple find them-
selves surrounded by characters
seemingly straight from a lunatic
asylum. There’s General Lee, a
self-styled military genius who
along with his parroting syco-

phantic aide, Gridley,  may still
be fighting the Civil War; Eliza-
beth (the first, that is) who seeks
to rule with an iron hand; Mata
Hari who is always looking to buy
secrets from anyone she thinks is
a spy and Karen who may not
be as crazy as some would
make her out to be.

Soon appear Mrs. Mayhew
and her creepy assistant Thomas
who it turns out have rented
Stone Mansion from Aunt Alberta
and who are using it as a home
for the mentally deranged. But
something else is afoot in Stone
Mansion, and it is soon discov-
ered that Karen’s need to con-
tact the FBI is not just a delusion.
The situation is complicated
when Aunt Alberta arrives to sur-
prise the honeymooners and
ends up being gagged and
stuffed in a piano.

A telephone repairman,
who turns  out  to be an FB I
agent ,  eventual ly  he lps  to
clarify the situation for every-
one and nearly gets everything
under control. But when a state
trooper arrives to take com-
mand, i t ’ s  soon discovered
that he is in cahoots with the
devious Mrs. Mayhew and Tho-
mas. In the end, it is Chauncey
who saves the day and over-
comes more than one fear in
the process.

This is a fast-moving play
with exaggerated characters,
snappy dialog, mystery, sus-
pense and a lot of laughs. The

Find out about our
November production!

Impersonating
Fred Mertz.

How to improve your
projection.

Continued on page 2
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WICKED!
by Sandy Mills

On Friday, April 29th, a
bus from Heritage Hunt
made the journey north to
New York City for the ex-
press purpose of seeing

Wicked on Broadway. It was an unqualified
success. Everyone who went was very pleased
with the show and even with their seats. New
York theater seating can be cramped, but our
seats on a cross aisle at the Gershwin Theater
were spacious and had a wonderful view. We
entered the theater to see a huge dragon sus-
pended over the proscenium. At times in the
show this dragon belched smoke from its nos-
trils and its eyes glowed red. It flapped its wings,
swished its tail, and did everything short of fly-
ing over the audience.

Many of our group were unfamiliar with
the story line of Wicked but I knew it had won
Tony awards. It certainly lived up to those
awards. It is the story of the two main witches
in the Wizard of Oz, Glinda the good witch
and Elphaba who becomes the Wicked Witch
of the West., and of their life before that story
begins. What a creative and surprising story. I
won’t ruin it for you here. You have to see it!
The music and voices of the singers were beau-
tiful and the acting was wonderful. I was so
enthralled I forgot to watch the blocking.,
which I usually try to appreciate now. It was
so good across so many facets of theater that
I found nothing to quibble about. Totally en-
chanting!

Dates to Remember
General Meetings

Fourth Thursday at 7PM in the Craft Room
AOTD Reading:  June Meeting

Readers Theater Workshop
First & third Saturday at 10AM in the Craft

Room; AOTD Readings during July Meetings

Summer Picnic
July 24 at 3PM at the home

of the Schooners

Audition Dates
August 10, 11 & 13

November Production Dates
November 1, 2, 3 & 4

play has a cast of 13
(7 women and 6 men)
and has lots of juicy
roles.

I am holding au-
dit ions for Afraid of
the Dark August 10, 11
and 13, but I will be
happy to schedule an
audition at another time
for  anyone who can’t
make it on those dates. In the next issue of the
newsletter, I will provide more specific informa-
tion on the audition process and how to sched-
ule an appointment. In the meantime, I have
scripts of Afraid of the Dark available for loan to
any HHLT member who would like to read the
play. I have 22 copies of the script which are
currently all loaned out, but they will circulate
quickly. If you’d like to get on the waiting list,
give me a cal l  at 743-5436 or e-mai l  me at
alanmager@comcast.net. It’s encouraging to me
to already see such an interest in this play, and
I’m hopeful that this is a sign of a large turnout
for auditions.

Another way to become familiar with our
play is to attend – and participate in – readings
of the play. We will read through the play in its
entirety immediately following the HHLT general
meet ing on June 23.  We also plan to read
through the play during the two sessions of the
Readers Theater Workshop in July.

I will cast the play as quickly as possible af-
ter auditions are complete, and rehearsals will
begin on September 7. There will be some Sun-
day rehearsals from 2 - 5 PM, and all other re-
hearsals will be held week nights from 7 - 10 PM.
Except for our final dress rehearsal on October
31, there will be no Monday night rehearsals. Per-
formance dates for Afraid of the Dark are Novem-
ber 1, 2, 3 and 4.

Bets Knepley has agreed to be the producer
for Afraid of the Dark, and Sandy Mills has volun-
teered to be the stage manager. This is a great
start to my staff, but it’s only a beginning. I’m
looking forward to getting as many HHLT mem-
bers as possible involved in this show either as
actors or in the many behind-the-scenes jobs that
need to be done.

Afraid of the Dark is a play that I think will
be a big hit with the Heritage Hunt audience. I
also think that everyone involved will have a
great time putting the show together. Join us and
share in the fun!

Continued from page 1:  Afraid of the Dark
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Readers Theater Workshop
Update

by Bets Knepley

The Readers Theater Workshop is going into its
third month of meetings! So, if you have been put-

ting off attending, please do join
us. RTW is very flexible so that you
can participate whenever you
have free time.

The RTW plans to incorpo-
rate the needs and requests of
LT members. At our May 7th
meeting, Alan Mager discussed

Voice Projection  and even had participants
doing exercises. Read his article starting on
page 5.

Bets Knepley will discuss Type Casting:  Good
or Bad at the May 21st meeting. RTW is exploring
various avenues to meet requests for learning how
to do “accents” properly.

So far, participants have had the opportunity
to perform monologues, as well as short skits. Soon
members will begin work on 10 minute plays; then
on to full length plays. And a new venture—RTW
will perform after LT general meeting on May 26th.

RTW meets the first and third Saturday at 10AM
in the craft room. For more info, contact Bets at
1360 or bjknepley@comcast.net

Please come and try it out. You’ll have fun,
meet some wonderful people as well as learn some-
thing about the theater!

Our class has ended. Relief
and sighs. Free Monday and
Wednesday afternoons. Back to
the world of adults. Our Acting I
class, which Helen Esposito and I
have been taking since January,
ended with scene work. We
drew partners through a lottery
and then searched for an appro-
priate scene to perform. Being

the farsighted people (adults!) that we are, Helen
and I brought scene books to class and were able
to begin work immediately. Within minutes, I was
fortunate enough to find a scene, of which my
young partner, Matt, approved. We began work
on it during the class. The following two classes were
devoted to work on our scenes. Matt and I worked
on memorizing the lines and by the 3rd class had
them mostly memorized and were working on block-
ing. Our other classmates, Helen and Ashley ex-
cepted, were still running around looking for scenes,
or so they said. They were sadly behind the curve.

Matt and I chose a scene called “The Driving
School” in which I played the driving instructor and
he played a very nervous student who was on his
88th driving lesson (and we were only up to inserting
the key into the ignition!). Helen said I typecast my-
self and she was right. I typecast Matt also based on
our monologues. I thought given the short time to pre-
pare, we would have it easier playing familiar roles.

Helen and Ashley played a scene where Helen
was a wealthy, naive woman looking for love and
Ashley was a good hearted con artist who with 2
male crooks had invaded Helen’s home. Helen’s
character thought she was going to marry one of
the crooks and live happily ever after. Ashley was
trying to convince her to see reality.

We presented the scenes to the class for feed-
back. No grading involved. That would come at
the final presentation. Matt volunteered us to go
first and we sailed through our scene. No mistakes.
Got some good feedback from the teacher to work

on for our final presentation the following week. I
don’t think another pair managed to go through
their scene without referring to their scripts. They
were clearly unprepared and had made it diffi-
cult for themselves by not timing their scenes and
then cutting them down. Cutting down a scene
can be tricky. Matt and I got around this problem
by just doing the first 5 minutes of the scene. We
cut a little to even out the parts, but it was not
difficult. So we had less to memorize than the oth-
ers whose scenes went on and on. Needless to say
Helen and her partner Ashley also made a good
showing. They even had scenery and props. Over-
achievers!

We two pairs got through our final presenta-
tions without problems and enjoyed watching the
scenes of our classmates. The young ones were
talented; just didn’t have the work ethic yet for
success. The final requirement was a book report
on an acting book recommended by the teacher.
Now to wait for the final grade! As if we’re worried!

CLASSROOM  SAGA
PART    3

 by
 Sandy Mills
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Becoming Fred Shmertz –
Impersonating or Acting?

by Rick Sullivan

The theater allows playwrights to create their
characters from imagination. It also allows actors
the opportunity to interpret previously unknown
characters and communicate the playwright’s in-
tentions with regard to that character to the au-
dience. You could say that an actor’s success
depends on how well he or she is able to do that.

But what if the character is already a house-
hold icon? The I love Lucy series was well known.
Every character is so familiar to the over-55 group
that playing these characters seemed to me to
be a different kind of challenge.
When I won the part of Fred
Schmertz I learned how daunting
that challenge could be.

From the start, I thought that
my job would be to successfully im-
personate the Fred that the audi-
ence knew and loved. But I won-
dered, was impersonation in this
sense really acting? That is when the
acting class I took at the local com-
munity college helped.  But before
it helped, it hindered.

My teacher taught several
theories of acting, the first of which
was “method acting.” This theory
uses an “inside-out approach.” It emphasizes the
actor learning the cause and purpose of the
character’s behavior as well as the internal na-
ture of his relationships to other characters in or-
der to embody the character successfully. In other
words, if you think the character’s thoughts and
feel the character’s feelings, the correct acting
behaviors will follow. Somehow, to prepare for
playing Fred, this means of acting didn’t seem to
apply. My realization of this pushed my fear of fail-
ure into panic mode.

As a result, I ditched what I had learned
about method acting and simply concentrated
on doing a physical impersonation of Fred. I de-
cided I might not be successful in acting like Fred,
but I could be successful in looking like him.

I obtained a CD with several episodes of the
show and started to take notes on how Fred
looked. What I noticed was that Fred wore his
pants extremely high (under his armpits); his tie was
usually tucked into his pants; and he always
seemed to have his hands in his pockets, fiddling
with his change.

I considered a bald wig until someone help-
fully but rudely (to my ego) pointed out how far

my hairline was receding.  She said that if I got rid
of the “comb-over” I would be close to looking
like Fred from the neck up. She also suggested a
little gel pulling the hair back and wham, bald
Fred.  Drat! It worked.

Then came the tedious process of gaining a
little weight. I added donuts to my nightly snack
of oatmeal cookies and I was there!  (Yes, Virginia,
we all must make sacrifices to become successful
in our roles!)

Now that I sort of looked like Fred, I concen-
trated on his mannerisms: the voice, the hands in
the pockets, and the nonchalant, casual man-
ner of being in the world.  The more I physically
mimicked Fred, the more I felt myself becoming

him. Long before the actual
dress rehearsals I decided to
make each rehearsal a dress
rehearsal.

The amazing thing was
that as I physically became
Fred, it became easier to
look at each scene and do
the “textbook” process of
method acting—determin-
ing the characters goals and
objectives and relationships
with the other characters.
Hey! Although I was still anx-
ious, I started to feel like I was
really acting, and not just

impersonating, after all.
One thing that I learned in class helped with

my performance anxiety. This is that a theatre
audience is eager to “suspend disbelief.” They
come in to the theatre wanting to believe the
actor is really the character the playwright cre-
ated. With all of this in mind, I believed I might
have a chance as Fred.

A final thought:  our families can be drama
teachers as well. My wife, who was an excellent
student of psychology, suggested that I take my
lines, especially the ones I was having trouble with,
and pick a key word or phrase. Then, she suggested
I find an internal link between the cue line (the
preceding actor’s line) and what I was to say next.
For instance, one line that I had difficulty learning
followed Ricky’s line—”Say Fred, those are real
gangsters over there!”  My line was— “Yeah, and
look at those two hoods that are with him. They
must be his bodyguards.”

I chose Ricky’s word “real” and my internal
link was— “real gangsters all have body guards.”
I never forgot the line again.

I am grateful to have the opportunity to put
into practice what I learn as I gradually grow into
acting at Heritage Hunt Little Theatre.

Is that Rick Sullivan or Fred?



Projection for Actors
by Alan Mager

When we think of projecting to an audience,
we tend to think only in terms of voice. Certainly,
voice is the major element in projection, but it’s
only part of the package that an actor presents
to an audience. Projection is an actor’s ability to
make every word, gesture and movement clear
to each member of the audience.

In projecting one’s voice, there are some ba-
sic mechanical considerations of which actors
should be aware. Vocal sound is largely produced
by air moving over the vocal cords. The greater
the volume of air that moves over the vocal cords,
the greater the sound. Standing erect with head
raised, shoulders back and chest out allows the
lungs to take in more air. It is no coincidence that
most lines spoken in plays are delivered while the
actors are standing. Likewise, almost all singers
stand while performing.

Simple deep breathing exercises can
help increase lung capacity and help the
actor develop the basics of breath control.
Try breathing in through the nose for a count
of six filling the lungs as much as possible, hold
the breath for a count of two, then exhale
through the mouth for a count of eight expel-
ling as much air as possible. Perform several sets
of ten or twelve breaths taken in this fashion
each day – especially just before a rehearsal or
performance – and see if you begin to feel more
relaxed and in better control of your breath
when you speak.

Controlling your breath is just part of learn-
ing to project your voice. The main sounds cre-
ated by your vocal cords are vowel sounds.
If you practice exaggerating the length of
all vowel sounds as you speak, more air
will cross your vocal cords in the process,
and more sound will be produced. Speaking very
quickly reduces air flow and decreases volume.
To be heard at a considerable distance when
speaking quickly, you will likely feel as if you are
yelling; but if you speak slowly, consciously length-
ening the vowel sounds, your voice will carry more
easily over a greater distance.

Another thing that allows the voice to project
better is improving vocal clarity. Many consonant
sounds stop the flow of air over the vocal cords
and produce a kind of punctuation that makes
words stand out. If you concentrate on clearly
enunciating consonants – particularly final con-
sonants – while continuing to make the long vowel
sounds described above, Your words will stand out
as separate entities that are clearly heard and
understood by the listener. This type of clarity can

even make words spoken relatively softly under-
standable at a considerable distance. Speaking
in this fashion will seem awkward, terribly slow and
maybe even pretentious at first, but if you con-
tinue to practice speaking in this way, you will
eventually learn to moderate the exaggeration
while retaining the clarity. But consider this: It is far
better to sound a bit unnatural and be under-
stood than to feel that you are speaking normally
and have your words be incomprehensible.

Another way to improve clarity is to use small
pauses just before and/or after important words.
The pauses will help the targeted words to stand
out from the rest. Again, this may seem to make
your speech unnaturally slow, but the audience
will not likely share this impression. In any case, it’s
worth whatever you have to do to make your
words and the intent of your speech clear to the
audience.

Making changes in pitch and volume is an-
other technique actors can use to emphasize cer-

tain words and improve clarity. Find the impor-
tant words in your lines and try em-
phasizing them by raising or lowering
pitch and/or volume. Learning to
make these dynamic changes in your

voice will make your speech more in-
teresting to the audience and will get

their attention, which is another way to
improve projection. If the audience loses

interest in you, you will have to work harder
to get your words and message across.

One last thing to consider before leaving
the topic of improving clarity is that in normal
conversation, people tend to drop the ends
of their sentences by speaking too softly or
quickly. Guard against this, because impor-
tant words often appear at the ends of sen-
tences. Practice emphasizing the final word
of each sentence using pauses or changes in

pitch and volume. This will help to make every spo-
ken word clear to the audience.

Although speaking slowly and clearly will go
a long way toward your goal of projecting your
voice to everyone in the audience, there is no sub-
stitute for producing volume adequate  to project
your voice effectively. This does not mean that you
have to shout to be heard. An effective way to
get your voice out to the farthest reaches of the
theater is to imagine that you are speaking to
someone sitting in the last row. To make this work
and still have your voice sound conversational,
you need to concentrate on feeling the sound
being produced in the very front of your mouth. If
you do this as opposed, say, to feeling the sound
being generated deep in your throat, the sound

pg 5
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will be projected outward rather than being
muffled internally. Concentrate on almost liter-
ally throwing your voice from the front of your
mouth right into the lap of that person in the
last row of the theater. To make this work even
better, you can move your head forward with
each word or on each important word as if you
were spitting the words from the front of your
mouth across that great distance to that per-
son who seems so far away.

Experiment with the techniques described
above to find the ones that work best for you.
To practice, I suggest that you spend a little time
reading aloud every day. Read newspapers,
magazines or even junk mail aloud. I get a par-
ticular kick out of reading things like instruction
manuals slowly, clearly and precisely as if they
were Shakespeare.

Another thing you can do to exercise your
voice is to sing, even if you’re not very good at
doing it. Sing in the shower. Sing the newspaper
rather than reading it. Make up the melody as
you go – the tune doesn’t matter at all – the
idea is to exercise your voice; get used to mak-
ing many changes in pitch, volume and speed;
and test the limits of your voice in terms of pitch
and volume.

In the beginning of this article, I men-
tioned that projection has to do with more
than just voice. In getting what you have to
say across to the audience easily, it is ex-
tremely important to have their attention. If
your voice is one of many in a large crowd
scene, what you have to say can be lost. But
if you make a dramatic gesture just before
you speak, you can catch the audience’s
attention and increase your chances of pro-
jecting your message to them. Similarly, by
changing your position on the stage in rela-
tion to the other actors, or by moving to a
stronger position on the stage, you can grab
the audience’s attention at an appropriate
moment.

Very often directors will suggest gestures and
movements to aid in your efforts to project – it’s
part of their job, after all. But no director will
catch everything, so you as an actor can help
the process by seeking places where gestures
and movements will work for you. Acting is a col-
laborative process; don’t be afraid to take an
active part in helping it along.

These are just a few thoughts on the pro-
cess of projecting to an audience. I hope
many of you can find something here that is
helpful to you.

Treasurer’s Report
by Dave Milbradt

We currently have 61 persons on our 2005
member roster. If you have not paid your dues for
this year, and wish to have you name removed
from the roster, please call or E-mail Dave Milbradt.
If you are not yet a member of the Heritage Hunt
Little Theater, and wish to join, come to our next
member meeting.

HHLST UPDATE
by  Date Milbradt

The Heritage Hunt Light-
ing, Sound, and TV (HHLST)
team has been working under
the direction or Ed Yablonski to
improve the stage and ball room sound and light-
ing systems. A new mixer and CD player have been
purchased. Cabling has been installed overhead
from the sound control cabinet behind the stage
to the back of the ball room. A portable equipment
console, that can be assembled as needed, has
been constructed to be used with the new sound
and lighting equipment. In addition, a new control
panel has been installed in the sound cabinet that
allows the sound to be controlled from either be-
hind the stage or at the console at the back of the
ball room.

Two new choral microphones with stands
were purchased. These have been used by the
HH Men’s Chorus, along with the new mixer and
the new electronic piano purchased by the cho-
rus, and have greatly improved the overall sound.

The next phase is to gradually replace the
overhead spot lights with automated spot lights
that can be controlled from the new sound and
lighting console.

The HH Little Theater made a contribution of
$2500 toward the new sound system and console.
Additional funds are now needed to help pay for
the new automated spot lights.

Continued from page 5:  Voice Projection
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Welcome,
New Member
A warm welcome

to our new member:
Lanna Krogman


