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Moving Ahead with
Afraid of the Dark

by Alan Mager

Although auditions are still
two months away, I’ve been
moving along with preparations
for our fall production of Afraid of
the Dark. A great many things
have to be accomplished in
order to make this show a suc-
cess, and in the past
month, I have had
lengthy meetings
with producer Bets
Knepley, stage
manager Sandy
Mills and set
designer Lloyd
King to kick
around a lot of
ideas and make
plans for what lies
ahead.

One advantage for
us in doing this play is that there is
only one set which never
changes at all through the entire
three acts of the play. Seeing this
as an opportunity, we’re plan-
ning to construct a more com-
plex and visually stunning set
than any we have seen before
on the Heritage Hunt stage. I
have built a scale model of the
stage which should be a big help
in designing the set and in work-
ing out the blocking for this and
future shows.

My first big task, and the
most important one I will face in
the entire production is holding
auditions and selecting the cast.

What do you think about
type casting?

Improvements for the
ballroom’s lighting &
sound are coming!

If I can choose the right actors
for all the great roles in this play,
the rest of my job as director will
be relatively simple. But to make
this work, I need to have as
many people as possible audi-
tion for the show. So I urge all our
members to consider trying out
for a part. It would be a great
luxury for me to have a lot of
actors from whom to choose. I
have set up the rehearsal

schedule so that all
weekday rehearsals

start at 7 PM,
which I hope will
be a help to those
who are still
working. Also,
except for the
final dress re-
hearsal, there will
be no Monday

rehearsals, thus
avoiding a schedul-

ing conflict for those in
the Heritage Hunt Men’s

Chorus.
Auditions will be held in the

board room August 10 (7-10 PM),
August 11 (7-10 PM), August 13
(10 AM-1 PM) or at other times
by special arrangement. The
audition panel will consist of
myself, Bets Knepley and Sandy
Mills. Auditions will scheduled at
20-minute intervals and will be
closed, that is, only the panel
and one actor at a time will be
in the audition room. To sched-
ule an audition, contact me by
phone (743-5436) or e-mail
(alanmager@comcast.net.) I will

Continued on page 2

Theater is life, film is art, television is furniture.
Unknown
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Dates to Remember
General Meetings

Fourth Thursday at 7 PM
in the Craft Room

AOTD Read-Thru: 6/23

Readers Theater Workshop
1st & 3rd Saturdays at 10AM

 in the Craft Room
NO MEETING ON JULY 2nd

AOTD Read-Thru—July 16th Meeting

Summer Picnic
July 24 at 3 PM at the Schooners

AOTD Audition Dates
August 10, 11 & 13

November Production Dates
November 1, 2, 3 & 4

From a Dancer’s Viewpoint
by Helen Esposito

Sometime in the future, a director may again choose a play
with musical numbers in it. Now that I have had a little experience
(dancer three times; speaking role once; completed Acting I at
NOVA), would I audition for a speaking or a dancing role? Well, I
guess it depends…..

Regarding my preference, at this point in my hmmph, hmmph
“career,” dancing wins out. In the 60’s the godfather of soul, James
Brown, sang “I got ants in my pants and I needs to dance.” That is
the way I feel when I hear a melody that gets my hips swaying and
my toes tapping. When we had the read-through for “Charleston,” I
was hoping to be cast as one of Polly’s flapper friends. But after I
heard the music, I was thrilled to be cast as one of the dancers.

Regarding auditions, up to this point in time there hasn’t been
much in the way of a true audition for dancers. However, I can see
that changing in the future as our theater group grows in numbers. More people who like to dance may
join our group, and the number of dancers on stage might have to be restricted due to the lack of
space on the stage. Also the type of dance can dictate who gets cast. For instance, if a theme requires
tap dancing, at this time I have neither experience nor training in tap.

Regarding rehearsals, I absolutely love rehearsing the dancing roles. To me  dancing is not only fun
but terrific exercise. I am not formally trained in dance. My cousin, Angie, taught me my first dance
when I was 7 years old. It was a cha cha to “Cherry Pink and Apple Blossoms White.” The rest I learned
by imitating the teenagers on “American Bandstand.” Theater dancing is a challenge to me because it
is so very different from social dancing. In my sleep I hear choreographer Lynn Levvis saying “big arms …..
big movements ….. smile.” The best thing about rehearsals has been bonding with the other dancers
and developing new friendships. The downside of rehearsing separate from the actors was eloquently
stated in Treva Whyte’s article in our April Newsletter.

So, for which type of role would I audition in the future? At this point in time, I find learning new
dance techniques easier than “getting into character” for a speaking role. Acting is new to me, but as I
continue learning via formal classes, reading books, and readers theater, perhaps in the future my ears
will tingle when I hear a particular role.

have a packet of audition information ready in
July which will give a description of all charac-
ters and indicate passages in the script that will
be read by those auditioning for each role.

Prior to auditions, actors can become more
familiar with Afraid of the Dark by participating
in read-throughs of the script that will be held
following the 7 PM HHLT general meeting on
June 23 and at Readers Theater Workshop
sessions at 10 AM on July 16 and August 6. I also
have scripts available for loan to anyone who
would like to read the play; contact me, and I’ll
make arrangements to get you a script.

I get more excited with each passing day
about putting on this show. It’s a very energetic
play, and it’s going to be great fun to do. I look
forward to working with many, many of you to
make it a big success.

Continued from page 1
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Update: RTW
by Bets Knepley. RTW Coordinator

The Readers Theater Workshop is going
into its fifth month of meetings! Attendance
has ranged from 24 to 10. If you’ve been
putting off attending, please do join us. RTW
is very flexible so that you can participate
whenever you have free time. And no
memorizing!  For more info, contact Bets at
1360 or bjknepley@comcast.net

RTW plans to incorporate the needs and
requests of LT members. We’ve had presen-
tations on Voice Projection (by Alan Mager)
and Type Casting: Good or Bad (by Bets
Knepley). Group discussion topics have
included double casting and character

analysis. At a future meet-
ing, MJ Brickach will
present “Accents.”

RTW meets the first and
third Saturday at 10 AM in
the craft room. There will
be NO MEETING on JULY
2nd. A reading of Afraid of
the Dark is scheduled for
the July 16th meeting.

Our last general meeting concluded
with some very eventful happenings. Noah
(Alan Mager) talked to God, while an old
lady (Dottie Schueteze) only got through to
God’s answering machine (Yvonne Stathis).
Arlene Maroney shot her husband because
he dirtied up her towels
and two teenagers
(Dennie Cumber and
Aileen Drennan) fanta-
sized about running away
on a great adventure--
only to settle for a burger
and a movie. If you didn’t
stay for the Readers The-
ater Workshop, you missed
a lot. Fear not. Another
chance is coming. Two
more workshop perfor-
mances are scheduled after both the Au-
gust and October meetings. Plan to stay
and have fun.

HHLT’s Website
Have you visited our website  lately?

www.hhlittletheater.org is our address.
Please check it out today! The main func-

tion of our website is to keep our members
informed. Our newsletters and other information
are available to read or download. We hope
those of you who have internet access will use
this feature so that we can save on volunteer
time and printing costs. Become an internet
buddy with a member near you who doesn’t
have internet access by printing out newsletters
and other info for them. Thanks.

Webmaster Bets Knepley would like to hear
your suggestions, complaints, etc. Contact her
at bjknepley@comcast.net or call 1360.

I hope you saved Sunday, July 24, 2005
for our pot luck picnic. Three o’clock is the
time. Murray Schooner’s home is the place.
Call me at 1622 to let me know what you’ll
bring to add to the festivities. No pressures,
just sittin’ out by the pond relaxing and

visiting. What a great
way to spend a lazy
summer day. I’ll also
send around a list for
you to sign at our
June meeting.

If there is any-
thing you would like
to suggest as a topic
or performance at
the meetings, let me
know. God gave me
two ears and only

one mouth. So I listen twice as much as I
talk. And that’s a lot of listening!!

Activities Report
by Joyce Mancini, Activities Chair

Welcome,
New Member

A warm welcome
to our new member:

Sandy Iasiello
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Typecasting
by Bets Knepley

Let’s start out with a clear definition of
typecasting: Being cast in an acting role
akin or natural to one’s personality or fitted
to one’s personal appearance.

Many critics, and audiences alike, tend
to castigate those who play to type, as if
playing to type indicates that the actor
lacks talent and can’t play anything else; or
somehow created a role without effort, and
therefore didn’t act at all; or in fitting his/
her performance to a known type, failed to
create anything original.

I was pleasantly surprised to learn that
Readers Theater Workshop members be-
lieved that typecasting could be a good
thing for developing actors. Through discus-
sion, members stated that there are certain
elements that lead to typecasting: gender,
ethnic look, age, physical appearance,
personality, voice quality and other
abilities...such as singing or dancing talents.

Discussion revolved around film, stage
and TV actors who are well known for play-
ing one particular type (James Gleason,
Sean Connery,  Judy Dench), yet often, can
play other types quite well.

Members believed that playing to type
is easier for an actor—less challenging, but
more fun. They were requested to think
about their “unique character presenta-
tion” or “UCP.”

Do you have an opinion about type-
casting? Let me know.

Light & Sound
Improvements

for the
Ballroom

Obie Dugan,
Bill Whyte and Ed
Yablonski have

finalized a plan to improve the ballroom lighting
and sound. The plan involves:

(1.) Moving the two lights and one of the
bars, behind the existing center bar/
center panel four lights. Defocusing these
two lights to illuminate the dance floor
area.
(2.) Spacing the existing four center bar
lights equally across the center bar. Using
these lights to illuminate the stage area.
(3.) Equipping each of these six lights with
remotely steerable deflecting mirrors/iris so
that the lights can be adjusted without
having to go up the 18 foot ladder to
adjust them (a significant safety issue
now).
(4.) Adding two new “moving head”
steerable fixtures in the area now used by
the two end lights.

The plan includes purchasing Auto Yokes/
Focus/Iris hardware that will convert the exist-
ing lights to ones that can be remotely “joy-
stick” controlled and DMX operated.

At this point, there is not enough money
to do all six lights or to add the two new
planned ones. However, there are enough
funds to fix two of them.

Two existing fixed lights will be moved back
so that they can illuminate the board meeting
table and other dance floor venues. The safety
“up the ladder” issue will still remain.

Three new mics to replace the two that
were made inoperable by the GPS system
have been received. They have been in-
stalled and tested and work quite well. There
are now 9 wireless mics.

In addition, three new lavolier mics
have been received, but the belt packs are
on order.

Contributions from our community clubs
for funding the improvements for the ball-
room light, sound and TV have come from
the HHWC ($2,500); from HHLT (over $5,000);
from the Wine Society ($500) as well as the
$5,000 budgeted by the Home Owners
Association.

Newsletter Needs Your Input
by Bets Knepley,

Newsletter Editor

To make our newsletters interesting, we
need you, our members, to participate by
contributing an occasional item about your
little theater experiences, either with HHLT or
other organizations.

You have read (over the past few
months) about some of the experiences our
members have had. Didn’t you find them
interesting?

I will be asking each and every one of
you to contribute, so be prepared! Or better
yet, send me an article today! Thanks.


