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The mirror in the case of the actor
is the audience.
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From the Prez
by Murray Schooner

Congratulations again to the
members of HHLT for their excellent
attendance, continued commitment,
volunteerism, and overall enthusiasm.

We should now look forward to
the preparation of Trouble At The
Tropicabana dinner theater event,
which will bring a lot of laughs to our
Heritage Hunters, along with the
involvement of some of the audience
in the show.

With our $2,500 contribution to the
“Light & Sound” professional volunteers,
we can look forward to some better
sound and lighting...hopefully for our
upcoming production. Odds are, for at
least better sound by showtime, since
other potential contributors are not able
to respond as quickly as HHLT group.

We should really appreciate the
fact that our professional Light and
Sound folks provide us a five fold asset,
since we all know that the hardware
expenditures for this kind of work is not
the biggest expense. We get all the work
for free from these talented volunteers.

I’m hoping that we have enough
actors to “double cast” the show. This is a
unique experiment that provides a good
opportunity for more actors, and at the
same time a little more continuity, if a
player has to be absent.

Please consider a role in the
show’s production—in front of, or be-
hind the curtain. It’s not only that we
need you—it’s a lot of fun...take part.
You’ll be glad you did.

You Too Can Be a
Director!

An Encouraging Word by John
Gatt

In February of 2003, I
auditioned for a part in the
Heritage Hunt Little Theater’s
initial production of Don’t Say

No to the USO. I had never
acted before, but thought it

sounded like fun. Bets Knepley, the
director, listened to my less than

impressive acting skills and graciously
gave me two small roles to perform. At

the end of the audition, I mentioned to Bets that, during my
Air Force career, I put together several variety shows that
were well received. The topic of my possibly directing in
the future came up and I bravely said I would try it.

After seeing all that was involved in the USO produc-

Afraid of the Dark: A Review
by Sandy Mills

This play received unanimously high marks from three
reviewers of the Play Selection Committee and is our fea-
tured Play of the Quarter. Afraid of the Dark is a mystery farce
in 3 acts and features some highly outrageous characters
and spine tingling moments.

The story begins when Chauncey and Lillums Stone
arrive one June night to spend their 2 week honeymoon at
“Stone Mansion,” an isolated country estate which has been
lent to them by Chauncey’s Aunt Alberta. The house is sup-
posed to be unoccupied.

Chauncey has a secret which he reluctantly confides to
his new bride. He’s afraid of the dark! Naturally the lights go
out upon his admission and when they come up again, the
young couple find themselves sharing the house with some
creepy, and funny characters embroiled in a spy plot.

There are Mata Hari, a slinky spy; Queen Elizabeth, a

Continued on page 2
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Newsletter Needs Your
Input

by Bets Knepley, Editor

If our newsletter is not interest-
ing, well, maybe it’s because you
aren’t participating.

Our newsletter will be much
more interesting if each member
would contribute an occasional
item about his/her little theater
experiences, either with HHLT or
other organizations.

I will be asking each and every
one of you to contribute, so be
prepared! Or better yet, send me
an article today!

tion, I realized that there was quite a bit more to this
directing business than I anticipated. So, I went to Barnes
and Noble and found a book called “Directing a Play””
by Michael McCaffery. After reading the textbook, I
discovered that a director’s role is indeed pivotal to the
success of the production. But as I studied the textbook, I
found that there are two major skills essential to a
director’s success. Ironically, these talents are possessed
by many HH and Little Theater members because they are
equally important in any professional career — strong
organizational and people skills. Allow me to expand on
my premise.

Organizational skills are required to pull together
all the elements of any production. The secret here is to
surround yourself with competent people who understand
what their role is, whether it be a producer, stage man-
ager, set designer, lighting/sound engineer, publicist,
ticket seller, or menu coordinator. A director should give
each member of the team a general concept of what he
or she must provide to make the production a hit and
then allow that person to add his or her special talents. Of
course, it’s also essential to hold periodic meetings to
ensure that everything remains on the planned schedule.

In addition to working with the production team, a
director must be conscious of the importance of the
careful handling of the actors. As in the workplace, where
leaders work to support those in their charge, in theater,
there are also a variety of personality types who must be
recognized and carefully meshed into the various charac-
ters they will portray on the stage. Patience is critical;
recognizing when an actor needs praise or support is also
essential. Learning lines and staging can be very wearing
and encouragement and motivation are key. Once in
while, there may be flare-ups, caused by feelings of
overwork or frustration, that the director must smooth over.
Above all, the director must be the central figure in keep-
ing everything on track at all times and have a vision of
how the play will turn out on the opening night. Make
sure you cast is aware of your vision and share it. If you
have ever watched the actors on TV’s Actors’ Studio
talking about directors with host James Lipton, you will
hear that same theme repeated. No matter how flam-
boyant or how reserved the director might be, they all
say, “The director knew what he or she wanted and
helped me deliver my best performance.”

So there you have it. In my opinion the magic of
directing isn’t all that mysterious after all. If you have
leadership skills, can organize and motivate people, you
can join the ranks of directors for the LT. If you are still
hesitant, volunteer to be an assistant director or producer,
so you can gain your own impression of how it all works.

Okay, now step up, give it a try and you will experi-
ence the enjoyment that I had last November with The
Last Dress Rehearsal. Try it, you’ll like it!

News from the Activities
Committee
by Joyce Mancini

Thanks, Thanks and more
Thanks to several members who
have volunteered to help on the
committee. New members include
Denny Cumber @6912, Jane Becker
@5466, and Natalie June @1210.
Any suggestions you want to pass
along to the committee as far as
any activities you would like us to
be involved in can be directed to

me at 1622.
Call and let’s
talk.

Birthday
parties are
such fun. The
Little Theater’s
second an-
nual birthday
party will be a
blast! Enter-
tainment will
include stories,

skits, and just plain socializing. Fruit
and cheese and mm-mm cake and
coffee. Who could ask for more? I
hope you all enjoy it. Here’s to
bigger and better parties. I’ll drink
to that!!

Continued from page 1: You, too Can Be a Director
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royal nut case; Thomas, the creepy butler;
General Lee, a military genius; Gridley, his
aide-de-camp, Mrs Mayhew, the evil woman
in charge; Karen, a girl who has been kid-
napped; Joe, a telephone repairman; Alberta
Stone, the befuddled and suffocating aunt;
Mrs Bundy, the missing housekeeper, and
Robinson, a state trooper. Zany happenings
(which made me compare it to “Arsenic and
Old Lace”) ensue. The play is very doable for
our group and has 13 characters, 6 men and 7
women. The challenge is in the fast paced
comedy and in finding one prop in particular,
a toy cannon on wheels which can be pulled
around the stage on a string.

Hopefully, someone in our group will find
some interest in this play and accept the
challenge to direct it. It could be a lot of fun
for all concerned.

Readers Theater Update
by Bets Knepley

The Readers Theater’s first meeting
will take place on Saturday, March 5  in
the Craft Room at 10:30 am. If you can’t
attend this meeting, but would still like to
participate, please call me at 1360 or
email me at bjknepley@comcast.net

Our Readers Theater will be much
like doing a radio show, at least at first.
All types of writing will be explored so as
to give participants a varied experience.

Why should you participate in a
Readers Theater? For starters:

1. No memorizing.
2. The chance to explore and experi-

ment what you can do with just your
voice.

3. The opportunity to analyze your
character in depth.

4. Some may want to acquire experi-
ence by directing one of these mini-
productions.

5.  Takes less of your time--fewer
rehearsals. No costuming, blocking,
makeup necessary.

6.  And you’ll have fun!

Tropicabana
Times

by Bets Knepley

Our latest pro-
duction, Trouble at
the Tropicabana, is a

spoof of the television program, I Love
Lucy, which has become the Mona Lisa
of television, a work of art whose fame
transcends its origins. The play takes
place in the 1950s, the Happy Days era,
when Truman and Ike were president,
the average salary was around $3,000
and a loaf of bread cost fourteen cents.

In case you don’t remember, Lucy
and Ricky were a young married couple
living in a converted brownstone on the
upper east side of Manhattan. Ricky is
the orchestra leader for the Tropicana
nightclub; Lucy is a frustrated housewife
who longs to escape the confinement of
her domestic role and participate in a
larger public world, preferably to join
Ricky in show business. Ethel and Fred,
former vaudeville performers, are the
their landlords and close friends.  And, of
course, conflicts arise when Lucy’s fer-
vent desire to be more than a housewife
run up against Ricky’s equally passionate
belief that such ambitions in a woman
are unseemly.

Trouble at the Trobicabana
(TATT) Production Info

by John Gatt, Director

Aileen Drennen is the Assistant Director;
Joyce Mancini, Stage Manager; and Lloyd
King, Set Designer. Choreographer Lynn
Levvis is working with the four Tropicabana
dancers: Pat Boggs, Natalie June, Helen
Esposito, and Treva Whyte.

Denny Cumber will handle the ticket
sales. The menu has been set with a Latin
American Theme (the all inclusive cost to us is
$19 per person): Mojo Marinated Sliced Sirloin
of Beef or Grilled Honey Ginger Breast of
Chicken plus a Salad, Spiced Green Beans
with Peppers and Onions, Latin Roasted
Potatoes, and a Tres Leche Cake.

Because of the our fine donation to the
LSTV Crew (Light/Sound/TV), a new control
board will be installed and available for use
in the production.

The play has not been cast at this time,
but will be in the very near future.

Continued from page 1: Afraid of the Dark
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Your Dues Are Due
by Bets Knepley

 Your annual membership dues were
due in January. If you haven’t already
paid, please contact our treasurer, Dave
Milbradt. Checks and cash are ac-
cepted. Please make out your check to
Heritage Hunt Little Theater.

The initial fee to join HHLT is $25 per
person. Thereafter the annual dues are
$10. These fees are not prorated.

What are your dues used for? Fund-
ing our productions is one of the biggest
budget items. Others include funding for
new sound or light equipment, building
our library
of scripts
and books,
social
events,
charitable
contribu-
tions and
the neces-
sary administra-
tion expenses,
such as our banking
fees, website, and newsletter.

It is HHLT’s policy, that in order to
participate in any of our productions, you
must be current in your dues.

 Visit our website at
www.hhlittletheater.org

Committees
Activities/Program

Joyce Mancini, Chair
Jane Becker, Denny Cumber, Natalie June

Communications
Grace Baier, Chair

Goldie Grandy, Publicity
Bets Knepley, HHLT Newsletter

Ed Knepley, Website

Historian
Joan Bell, Chair

Play Selection
Sandy Mills, Chair

Alan Mager, Jane Becker, Helen Esposito,
Joanne Smith, Nanette Ross, Rick Sullivan,

and Arlene Maroney

Photographer
Ed Knepley

Readers Theater
Bets Knepley

Trouble at
the

Tropicabana
Ticket Sale

Dates

Tickets at
$25 per person
will be sold to
the community

from 6 to 8 pm in the Board Room on
Tues, 3/15 for the April 12 performance
Wed, 3/16 for the April 13th performance
Thurs, 3/17 for the April 14th performance
Fri, 3/18 for the April 15th performance

No information about presales to cast &
crew is available.


