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Our Next Production
by Bets Knepley

It was touch and go for awhile, but the Heritage
Hunt Little Theater  now has another wonderful
play going into production with a fantastic cast.
Performance dates are May 5, 6, and 7.
Our third play, Westward, Whoa! is a hilarious western
spoof with some wild characters and great songs.
Bets Knepley is the director and producer; Aileen
Drennan, the assistant director and musical director;
Lynn Levvis, the choreographer. Cast includes:

Lights are to drama what
music is to the lyrics of a song

I hope ev-
eryone had a
wonderful holiday
season.

It’s amazing
to think the the
Hertiage Hunt Little
Theater is now one
year old. I think we
have done quite a
bit for a one year
old.

We’ve  put
on two very suc-
cessful productions;
had several reader
theater sessions;
donated funds to
the USO; bought
sound equipment;
built scenery; and
everyone has
made some new
friends while having
a great time.

What more
can you ask of any
organization that
you belong to?
Hmmm?

Alan Mager, Chuck Wagon
Sandy Mills, Candy Kane
Beth Harrington, Sue Flay

Murray Schooner, Smiling Slade
Lloyd King, Wild Bill Hiccup

Gayle Chisholm, Clementine
Jim Love; Dusty

Betty Costello, Minerva
Yvonne Strathis, Juanita

Treva Whyte, Cookie
Helen Esposito, Arizona Kid

Arlene Maroney, Straight Shooting Sally
Ed Baier, Dallas

Joan DeBell, Virginia Hamm
Peggy Elim, Glazed Hamm
Jane Becker, Cactus Kate

Grace Baeir, Mother Rogers
Joanne Smith, Dulcy/Letty

Ed Dufrane, Josiah Aimless/Alibi Crabtree
Steve Smith, Lt Ample Porridge

Connie Chasarz, Matilda
Ed Knepley, Judge Pettigre

Natalie June, Dancer/Citizen
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Highlights
from the

November
2003

Minutes

THE NERVES
from the AWOL Website

“The Nerves” is what happens when your performance matters to
you —when you want to do good work. Of course, excessive nerves
can get in the way of doing good work. So here is a tip on how to keep control
of your performance and prevent excessive nerves from creeping in.
Memorize your lines as early in the rehearsal process as possible. There are
many “tricks” to memorization. Use them and get your lines memorized as
quickly as possible.
Memorizing your lines early will free you from the burden of the physical
script. It will allow you as much time as possible to explore the action,
character relationships, sub-text, your character and all the other things
you can’t do well if your eyes are glued to a script in your hand.

Minutes read and approved with one amendment. Treasurer’s
report read and approved.

Committee Reports
a. Activities, Sound, Historian, Lighting—No Reports
b. Food— Bets queried attendees about the dinners and it ap-
pears that the reviews were good.
c. Membership:  Nanette Ross reported membership at 50. Deliv-

ered four packets to prospective members.
d. Photography:  Ed Knepley suggested all check out the web page for

pictures of production and cast party.
e. Publicity:  Midge Teahan – Read great review by Mary Winsky on the produc-
tion in the Newsletter. Bets requested Midge do a spotlight article for the next
newsletter.
f. Reservations/Tickets:  Gayle Chisholm requested feedback on the process
and stated she is setting up a committee to review the process.
g. Resources:   Bets—discussed the need for directors, producers, etc. for 2005.
h. Scenery:  Dave Milbradt thanked the people who picked up the flats & props.

May 2004 performance:  Bets Knepley—played a demo tape of West-
ward Whoa’s music &talked about the needs for the production. Handed out
packet to all with newsletter, CD, membership list, synopsis and schedule of
auditions & rehearsals.  Motion to do show approved by Jane Becker and sec-
onded by Helen Esposito.

Open Discussions:  John Gatt commented on how helpful the curtain
rental people were and how pleased he was with them. Frank Elim passed
around a sheet for attendees to sign up for video of production, which will cost
around $11 or $12. Bets discussed having a Birthday Blast in January instead of a
holiday party.   Activities Committee to work this effort.
Next meeting Thursday, January 22, 2004.
Respectfully submitted by Clare Keating in absence of Secretary Pat Boggs.
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The Three R’s of
Playreading

Part One
From the Community Theater Green Room

FUTURE HERITAGE HUNT LITTLE THEATER
DIRECTORS, Please read this
—The first thing to do before you
even pick up a script is to evaluate
your group’s resources. How
many actors do your auditions
usually pull in? Do you have
more men than women at
your auditions? More women
than men?How big is your
stage? What kind of special
effects can you do? Keep
your lighting and sound
equipment requrements
in mind.
Keep all of this in mind
when you check out
catalog descriptions
of shows that you
think you’d like to read. The catalog
descriptions will offer some basic
information that will help you narrow
down which plays your group can do.
Move on to the number of actors
required - the catalog will tell you
how many men and women you
need for the cast. If the show re-
quires 18 men and one woman,
and you’ve currently got only four
actors and ten actresses that you
can depend on to show up for
auditions, you probably don’t want
to order it no matter how great the
plot synopsis may be,
Next check out the set requirements.
For those who may be reading a play
catalog for the first time, an interior is

a set meant to represent a room or
other enclosed space, whereas an
exterior represents an outside scene
- a street corner, a field, the race-
track at Ascot, whatever. So a “6
interiors, 8 exteriors” show will re-
quire 14 different sets - can you
realistically build and move all that?
Many small theaters try to stick with
“unit sets,” meaning you build only
one set that’s used for the whole
show. Other simple options are
“bare stage,” or “bare stage with

set pieces,” meaning
you don’t really
have to build a set
except to mask the
backstage area,
because settings
are suggested by
the action or by a
few simple pieces
of furniture.
On to the synop-
sis. Does the plot
synopsis make
sense, or does
it sound really
far-fetched?

Does it sound like something you’d
like to go see as an audience mem-
ber? Does there seem to be any
special costuming, set piece, prop
or decor requirements that might
be difficult for your group? Does the
play explore issues that your actors
and audience will be able to deal
with? This brings up the “community
standards” test - you have to know
your audience and your community
to know how far you can push the
envelope in dealing with controver-
sial issues.

Coming next month—Part Two:
Readin’ It



Spotlighting Dick & Helen Myhre
by Midge Teahan
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Meeting Location Change
Meetings for the months of February, March and April will
take place in the ballroom as each business meeting will
be followed by a rehearsal. Business meetings will start at
7pm as usual.
Little Theater needs your support whether you’re in the
cast or not. There are many jobs that need to be done behind the
scenes. Please consider volunteering for one of them. Call Bets at 1360
today and become part of the fun.

When Dick and Helen
met at Augsburg Col-

lege in Minneapolis, it set the
stage for the beginning of, to date, 52
years of wedded bliss. Dick’s 40-year
career in the airline industry serving
both US and foreign
airlines, resulted in the
couple’s move to
Fairfax, Va. in 1967. He
retired from the airlines
reporting corporation
as vice-president, sys-
tems and operations.
Although their family
includes two children
and three grandchil-
dren, they somehow find time for sev-
eral artistic endeavors, including HH’s
Little Theater.
Dick has had a lifelong love affair with
music. While he majored in Business
Administration in college, he minored in
music and played the French horn. He
also enjoys directing choral groups and
has directed church choirs for more
than 20 years. His newest achievement
is the formation of the HH Men’s Chorus,
which now has twenty “stouthearted men,”
with more joining all the time.

Helen shares similar musical
interests, singing in church choirs
most of her life, and, for the past
15 years, on the stage as a
member of the very popular
Celebration Singers.

This talented two-
some also loves to
paint and you’ll
find samples of
their handiwork
throughout their
lovely home. Dick
favors painting in
oils, while Helen
prefers to do
decorative paint-

ing on trays, baskets–almost
anything that could use a touch
of her artistic skill.
Residents of Heritage Hunt since
2000, they greatly enjoy their life
here, especially “the opportu-
nity to meet new people and
participate in new adventures.”
Thanks Dick and Helen for light-
ing up Heritage Hunt and Little
Theater!


