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Westward, Whoa!
by Bets Knepley

Rehearsals for Westward, Whoa! are almost
over and the performances will soon begin. The
actors seem to be having fun—becoming the
characters in this play, a western musical spoof.
And some of the actors have chosen to interact
with the audience before the performances.

The performance dates were changed to
May 4, 5 and 6 to better accommodate our cast’s
personal schedules.

We now have two great stage managers,
Bonnie Mahoney and Roy Camp, who started
after the March meeting and a fantastic cos-
tumer, Pat Dews. Also have a terrific prop person,
Ellie Rewald.

Scenery, done by Dave Milbradt, Lloyd King,
Grace Baeir, & Don Becker is coming along just
great It will knock the socks off the audience. Bill
Whyte shines bright as our sound engineer. Dave
Milbradt does a magnificent job with our sound,
a tricky and difficult task.

The cast changes and/or additions are:
Denny Cumber, Citizen
Frank Elim, Judge Pettigre
Annette Lankford, Matilda
Lynn Levvis, Citizen
Chuck Zumbaugh, Lt Ample Porridge

New Equipment
by Bets Knepley

Seven new mics have been
ordered (and may be in place as
you read this) in order to make our
performances better. There will be
four mics near the foot lights and
three overhead ones behind the
curtain valance, Hopefully, these
mics will project our performers’
voices and allow our audiences to
hear us all the better.

Won’t that be great! So cross
your fingers that all will work out the
way we planned!

I’ve been hearing vari-
ous views about the direc-
tion our group should take.
Some want to be more
competitive; some want to
just have fun; others would
like to be more like a “real”
community theater.

Our mission states:
The purpose of this organi-
zation is to provide an
outlet for creative commu-
nity involvement, while
seeking to produce quality
entertainment.

I suppose, that just like
the U.S. Constitution, our
mission can be defined in
many different ways. How-
ever, I believe that the
sooner we agree on this
matter, the better off we’ll
be. We need to think
about this point and dis-
cuss it fully before making
a decision.

Are audiences passive or active? How does a performer connect with an
audience? Think about the following:

—The audience doesn’t just sit and just watch conversation. The audi-
ence only barely listens—they watch, they see the story with their eyes.
The audience is watching the performer’s body language.

—The audience should wonder what is going to happen next. The audi-
ence works as a group psychologically.

—It shouldn’t laugh accidentally—it should laugh when you want them
to laugh.

—Audiences are controlled by the attitude of the characters. Audiences
associate themselves with characters.

—The audience has to understand every word.

THE AUDIENCE
from the AWOL Website

Opening Night: The night before
the play is ready to open.
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The Three R’s of Playreading
—Part Two—

From the Community Theater Green Room
OK, so you’ve perused the catalogs

and ordered some plays that won’t stretch
the resources of your group to the break-
ing point. What do you look for while
you’re reading it?

First of all, if you’re an actor, take off
your actor’s hat. Too often we actors get
enthusiastic about a play because there’s
a part in there that we’d kill to play. One
good part does not make a show. Re-
member, you’re trying to
decide if this play is good
for your group to do.

Second, you have to
read the WHOLE thing, not
just the lines. This includes
the cast of characters,
author’s notes, stage direc-
tions, everything.

Start with the cast of
characters, and read any
descriptions the author might have pro-
vided. Do there seem to be any special
requirements there - age range, foreign
accents, physical attributes like great
strength or a weight problem? Make note
of those, especially any that might cause
a problem, and move on to the setting.
What is the locale? How is the room laid
out? Any special set pieces needed? How
many entrances and exits? Is there more
than one floor? If there’s a set diagram
provided in the back, check it out, then try
to imagine the set in your head - this will
help you to visualize the action as you
read.

Read the play. As you read, notice
any technical requirements, which are
generally referred to in the stage direc-

tions. Be on the lookout for the following:
Unusual costumes, props or set pieces that
may have to be made, rented or bor-
rowed; Special effects (smoke, fire, disap-
pearing objects, gun fired on stage, etc.);
Quick set changes; Quick costume
changes; Specialty lighting; Unusual
sound cues.

Notice how the dialog and stage
directions advance the plot. Is an interest-
ing problem or theme set out within the
first few pages? Does the action flow with
a natural and believable progression (is it
making sense)? Are the language and

situations appropriate for
your target audience? Do
you want to know what’s
going to happen next? Is it
making you laugh or
chuckle? (for comedies)?
Are you interested in why
the characters are behav-
ing as they are?

Pay attention to the
characters as well. Are the

characters interesting? Are they original?
Do you care about the characters? Do
their words and actions paint a picture for
you of what they’re like?

Read the play all the way to the end
(including any stage directions that follow
the last line of dialog). Was the ending
believable? Did it surprise you or make
you think? Did the author take time to tie
up all the loose ends? Would you want to
read more of this author’s plays?

To sum it up, ask yourself the follow-
ing: Did you like it? Can you cast it? Can
you build the set? Can your group handle
the technical requirements? Will your
audience pay good money to see it?

Coming up next—
How to Rate a Play

Performance Preparation
by Sandy Mills

As a fairly inexperienced performer, I wondered how on earth
one prepares for performance time. Is there anything that can con-
trol the jitters? What if you must sing or play an instrument? While watch-
ing TV, I saw Antonio Banderas, who was performing on Broadway
in a musical, say that he ate potato chips and felt the oil and salt
was good for his throat! There goes my diet!

So I decided to take a poll of the players and performers of our second production.
The Last Dress Rehearsal. The first night there was a bottle of wine passed around in the
warm-up room. Results were less than happy. It never turned up again. The second night
I started asking performers what was their strategy. Here are the results: Tom Sutton says he
just follows a regular routine except that he has no dinner. Several people said they eat
lightly at 4PM. Cathy Newell, a singer, advocates no dairy in the final meal. Bets Knepley
doesn’t drink anything after 4PM. Guess she’s aware that there are no bathrooms back-
stage. Bets and Helen Kriegel both go over their material in the afternoon before leaving
for the stage. Helen Myhre says she always tries for a nap, but never actually gets one.
Gloria Jenkins, a dancer, mentally goes over the steps in her head and tries to relax during
the day. Marie Phillips, of the beautiful voice, eats lightly and early. Alan Mager, who
plays the autoharp, says he never plays what he is performing and warms up with other
music. He just concentrates on the music and tries not to think too much. Bob Rewald
answered that he goes over first lines in his head but that his main job is to keep wife, Ellie,
calm. Pat Boggs says she gets to the stage early and goes over her lines before anyone
arrives. Finally Midge Teahan’s advice—Don’t think about it. Think about anything else.

So what will your choice be? One of the above strategies or will you make some
new ones of your own? Whatever you decide, remember we’re in this together and
you are not alone. You’ve spent hours rehearsing and it will pay off. Enjoy the spot-
light. BREAK A LEG!

(Editor’s Note: Thanks, Sandy for the article. It was her second great contribution!)

From now on, our minutes will be posted on our
website—www.hhlittletheater.org.

Please visit occasionally, as we will try to have
new items as often as we can.

Also, if you want to catch up on what’s going
on, please read our newsletter on-line.

Photos from our latest show are on-line and also
from our past two show, Don’t Say No to the USO
and The Last Dress Rehearsal.

Please
read the
minutes
on our

website


